LECTURE 3

I.  Stylistic classification of the English vocabulary.

In order to get a more or less clear idea of the word stock of any language, it must be presented as a system the elements of which are interconnected, interrelated and interdependent.

The word stock of any literary language can be represented as a definite system in which different aspects of a word may be singled out as interdependent. Lexicology has greatly contributed to classification of the English vocabulary. For stylistics, the reference to the problem of Stylistic classification of the vocabulary is vital.

The whole of the word-stock of the English language can be roughly divided into 3 main layers:

1)    The literary layer;
2)    The neutral layer;
3)    The colloquial layer
The literary and colloquial layers contain a number of subgroups.

Each of them has a property it shares with all the subgroups within the layer.

This common property which unites different groups of words within the layer may be called its aspect.
The aspect of the literary layer is its markedly bookish character that makes it more or less stable.

The aspect of the colloquial layer is its lively spoken character that makes it unstable (fleeting).

The aspect of the neutral layer is its universal character. It can be employed in all styles of human activity. This layer is considered as the most stable of all.

The literary layer consists of the groups of words accepted as the legitimate members of the English vocabulary. They have no local or dialectal character. Literary stratum serves to satisfy communicative demands of official, scientific poetic messages.

The colloquial layer of words as qualified in most English or American dictionaries is not infrequently limited to a definite language community or confined to a special locality where it circulates. This stratum is employed in non-official everyday communication.

Though there is no immediate correlation between the written and the oral forms of speech on the one hand, and the literary and colloquial words, on the other, yet, for the most part, the first ones are mainly observed un the written form, as most literary messages appear in writing. And vice versa: though there are many examples of colloquialisms in writing (informal letters, diaries, social-net messages), their usage is associated with the oral form of communication. Consequently, taking for analysis printed materials we shall find literary words in authorial speech, descriptions, considerations, while colloquialisms will be observed in the types of discourse, simulating (copying) everyday oral communication – i.e. dialogue (or interior monologue) of a prose work.

The literary vocabulary distinguishes between the following groups of words:

a)    Common literary;
b)    Terms and learned words;
c)     Poetic words;
d)    Archaic words;
e)     Barbarisms and foreign words
f)      Literary coinages including nonce-words.
The colloquial vocabulary falls into the following groups:

a)    Slang;
b)    Jargonisms;
c)     Professional words;
d)    Dialectal words;
e)     Vulgar words;
f)      Common colloquial words;
g)    Colloquial coinages.
The common literary, neutral and common colloquial words are grouped under the term – Standard English vocabulary. Other groups in the literary layer are regarded as special vocabulary (or special literary and special non-literary vocabulary).

Neutral words forming the bulk of the English vocabulary are used in both literary and colloquial language. Neutral words are the main source of synonyms and polysemy. Neutral stock is so prolific of new meanings and the wealth of this layer is often overlooked. This is due to their inconspicuous character but their power for generating new stylistic variants is amazing.  

Unlike the other groups, the neutral group of words can’t be considered as having a special stylistic colouring, while both literary and colloquial words have a definite stylistic colouring.

Common literary words are chiefly used in writing and the so-called “polished” speech. One can always feel whether the word is literary or not. The reason lies in certain objective features of the given layer.

The following row of synonyms illustrates the relations existing between the neutral, literary and colloquial words in the English vocabulary.

Colloquial                                Neutral                         Bookish
Kid                                           child                                  infant
Daddy                                      father                                parent
Chap                                         fellow                               associate
Get out                                    go away                             retire
Go on                                      continue                             proceed
Go ahead                                begin                                  commence
There is no doubt that these synonyms are not only stylistic but ideographic as well because there is a definite though slight semantic difference between them, but this is almost always the case with synonyms.

There are only a few absolute synonyms in English just in any other language. The main distinction between synonyms remains stylistic. But stylistic difference may be of different kinds: is may lie in the emotional tension connoted in a word, or in the sphere of application or in the degree of the quality denoted.

Colloquial words are always more emotionally coloured than literary ones. The neutral stratum of words, as the term itself implies, has no degree of emotiveness.

Both literary and colloquial words have their upper and lower ranges. The lower range of the literary words approaches the neutral layer and has a tendency to pass into this layer.

The distinctive lines between the common colloquial and neutral on the one hand, and common literary and colloquial on the other hand are blurred. It is here that the process of interpretation of stylistic stratum becomes most apparent.

The neutral vocabulary may be viewed as the invariant of the Standard English Vocabulary. The stock of words forming the neutral stratum should be regarded as an abstraction. The words of this are generally deprived of any associations and refer to the concept more or less directly.

Synonyms of neutral words, both colloquial and literary assume a far greater degree of concreteness. Sometimes an impact of a definite kind on the reader is the aim lying behind the choice of a colloquial or a literary words rather than neutral words.

The difference in the stylistic aspect of words may colour the whole of an utterance. In the following example belonging to the pen of a famous British writer B. Shaw the difference between the common colloquial vocabulary is clearly seen.

DORA: Oh, I’ve let it out! But he is the right sort: I can see that. You won’t let it out downstairs, old man, will you?

JUGGINS: the family can rely on my absolute discretion. (Fanny’s First Play)
The words in Juggin’s answer are on the borderline between common literary and neutral X words used by Dora are clearly common colloquial not bordering neutral.

II. Methods of analysis of the literary text.

The literary text served as an object of close attention of researchers-humanitarians throughout the XX century. The following dilemmas and triads were presented to the scientific analysis: artistic-non-artistic text; content-formal approach (which could be identified with the literary-linguistic view); prose-poetry; text-author, text-reader, text as a self-sufficient entity; text-language, text-world, text-texts, text in history-text outside history.
At the present time, it seems particularly relevant to develop a conceptual and methodological apparatus associated with a literary prose text. There is an obvious asymmetry in the success of linguistics in relation to the poetic and artistic prose word (it is characteristic that linguistics does not have a convenient term for prose: "artistic prose word” is a descriptive category used by M. M. By Bakhtin): while the poetic language and the poetic text, to put it playfully, tempts and opens up to linguistic thinking, 1 the prose text, tempting, remains inaccessible. So, what are the attitudes, goals and methods of analysis presented to modern linguistic thinking in relation to a literary prose text? We will focus on four approaches, whose authority is provided by their authors and / or specific studies,

1. Immanent analysis. The aim is to study the artistic structure of an” aesthetically valuable object " through language. It is more successfully solved in relation to texts that are small in volume, when the features of the language at all levels (the set of expressive means) and their “artistic load”are consistently highlighted. Further movement in this direction, presented in studies on poetic language: the text of a particular author-a set of texts-an idiolect-in relation to literary prose is difficult. Neither the dictionary of the Gorky language, nor other individual author's dictionaries prepared and prepared for publication, despite all the intellectual cost, do not allow us to solve the problem of artistic and prose idiolect.
2. Linguistics and stylistics of the text. The aim is to study the regularities of the structure of the text as a linguistic phenomenon and a literary text. The main principle is the division of the text into line units and further characteristics of these units. Going back to classical stylistics and rhetoric, this approach is consecrated by the name of Vinogradov (Vinogradov 1980), who combined the study of compositional and speech categories of literature with the category of the author's image. There are several modern versions: the constitutive units of the text in G. A. Zolotova 1, the types of narration in N. A. Kozhevnikova (Kozhevnikova 1994), narrative forms in E. V. Paducheva.

The performance that it is possible to talk about texts in terms of close understanding of language — that is, the units and ways of their compatibility, and thus identical way in descriptive, historical and typological aspects.
Compositional-speech structures are characterized by their communicative framework, functional purpose, volume, and language. Compositional speech structures include: the author's monologue, direct speech (artistic dialogue), internal monologue, non-direct speech.
3. Intertextual analysis. It also has several versions, united by a widely understood connotation. The earliest and weakly integrated version in linguistics belongs to R. Barth in his famous analyses of the short stories of Balzac and E. Poe (Barth 1994) 1. P. Barth translates the text in the reader's mind and offers articulation to the so-called lexii (which may be a morpheme, a word, phrase, sentence, part of sentences, sequential sentences) depending on the implementation lexii text codes action, hermeneutic, semantic, symbolic, cultural, and corresponding voices; the voices of empirical data, voice of Truth, voice Identity, voice symbol and voice of Knowledge. Starting, like all French structuralism, from Bakhtin's ideas about " someone else's word”, p. Bart managed to give these ideas a quite operational sense, showing the internal mechanism of semiosis, which consists in the symbolic zwerschke description of the situation with finding meaning for it, that is the basis for the translational motion of the text-works and text-reading. At the same time, it is not by chance, of course, that A. Zholkovsky, speaking about intertext, emphasizes that “it is not so much the specific texts of the predecessors that are subjected to deployment and circulation, as the whole schemes of thinking, systems of techniques, textual skills adopted in previous literary schools” (Zholkovsky 1994). In many versions, intertextual approach there is an increasing departure from the language as such through minimizing the requirements for separation connotations that limit is a game with meaning not the author, not the text and not just a reader, and a specifically configured reader-researcher.
4. World-generating analysis. World-generating analysis refers to that aspect of the analysis of a literary text, which in the above — mentioned dilemmas was hidden in the opposition of “formal approach” — “content approach” or “literary studies-linguistics”. If we use the theory of the sign and extend the concept of the sign to the text, we can say that in the directions already mentioned, the connection “signifier — signified” was somehow exaggerated. In the world-generating analysis, the question of the connection between the sign and its referent is raised, since in a literary text we are talking about a fictional “referent” and a fictional world-universe, this problem can be appropriately formulated as "reconstruction of the world according to the text". This task, as already mentioned, has always been more successfully solved in literary studies, hermeneutics, philosophy, and cultural studies, but not in linguistics. The point is that the conceptual apparatus of linguistics is designed to describe the language, but not the world, so the description of the world in linguistic concepts fails, It is no coincidence that outstanding linguists, being very strict in their own linguistic descriptions, switch to a thoughtful, intimate language when the theme becomes an artistic “picture of the world” generated by a prose literary text/texts.
